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RESULTS OF UKRAINIAN ARCHITECTURE STUDY
OF HETMAN PERIOD

The article is devoted to the results of the study of Architecture in Ukraine of
XVII-XVIII centuries, conducted over the last century. The relevance of the study is
conditioned by the necessity of forming the history of the national architecture and
monumentology on modern methodological principles, according to which all
phenomena and processes of the corresponding age within the current territory of the
state are studied, regardless of the ethnic, confessional or state origin of those or other
phenomena and artifacts. The main objective of the study is to synthesize the results of
the study of the historical and architectural process during the Hetmanate period,
including clarifying the stages of the development of architecture; identification of
regional peculiarities; the establishment of the role and place of the architectural heritage
of the Hetmanate period in the further development of Ukrainian architecture and
urbanism and its place in the context of the development of European architecture.
The methodology of the research is to apply the methods of theoretical research, namely,
the historical method in the systematic approach, when the object of study is the
architecture of a certain period is considered in the occurrence and development. The
system approach consists in complex studying of the object as a certain unity of the
multi element system, for studying which methods of structural-genetic analysis and
synthesis with decomposition of the system on the subsystems, which are studied
autonomously, with their subsequent coordination, are applied. The scientific novelty
consists in revealing the regularities of the formation and development of Ukraine's
architecture of Hetmanate period, determining the nature and basic features of these
processes, more thoroughly clarifying regional differences, defining the European and
Eurasian context of the development of architecture in that time in Ukraine. The findings
and conclusions of the study allow us to consider the architecture of Ukraine as an
independent phenomenon, and not as a derivative of the architecture of the Moscow
kingdom, the Russian Empire or the marginal phenomenon of the

Central European architectural process. The high level of self-sufficiency of
Ukrainian architecture is proved on the basis of the development and transformation of
autochthonous traditions and selective learning of the experience of other cultures.
Examined in science are incorrect ideas about defining the dominant style of
architecture as a barogue. The simultaneous existence of two stylistic currents, namely
Baroque, Western origin, and Renaissance-Baroque synthesis, which became the result
of the development of autochthonous architectural traditions, was proved.
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Therelevance of the study is caused by a necessity of the forming the history
of national architecture and monument studies based on the modern
methodology. According to these new methodological principles we study all
events and processes of relevant periods within the present territory of the state
despite the ethnic, confessional or political origin of the various events, artefacts.
Despite the fact that this statement is not new it is still controversial in the field
of Ukrainian monument studying and architecture studying. That is why now we
should precisely define: all that was built on the territory of Ukraine is Ukrainian
architectural heritage, therefore we ought to study, preserve and include this
architectural heritage into the modern context of Ukrainian life. Our preliminary
studies and this article are based on these ideas.

Statement of the problem. Ukrainian restorers have fulfilled scientific-
research, project-search and restoration works at numerous architectural and
town-planning monuments of XVII-=XVIII centuries for the late period, they have
explored many new facts and architectural peculiarities, presented and proved
new attributions of some monuments (From the History of Ukrainian
Restoration, 1996). All these need to be comprehended and generalized.

The range of problems in this article includes the researches of the history
of Ukrainian architecture and town-planning which have been conducted by the
author since 1984. The results of these researches have been applied in the
range of our publications in the leading scientific and popular scientific editions,
at numerous conferences, as well as during the practical actions aimed at the
protection of architectural and town-planning heritage (Victor Vechersky, 2008).

Analysis of recent research and publications in which started the solution of
the problem.

Our study of architectural and town-planning heritage of Hetmanate period
enlarge, complete and concretize the previous studies of the following
researchers in this field: G. Pavlutsky (2007), I. Hrabar (1997), F. Ernst (1919),
M. Makarenko (1908), V. Shcherbakivsky (2015), V. Sichynsky (1956),
0. Ohloblyn (2008), S. Taranushenko (2014), M. Tsapenko (2005), G. Lohvyn
(2002), P. Yurchenko (1970), D. Yablonsky (1955), S. Kilesso (2000), as well as
colleagues — V.lLenchenko (1997), L.Prybeha (2007), T.Kilesso (1995),
S. Yurchenko (2015), and others.

After analyzing the literature, studying the archival materials, as well as
summarizing the results of field studies, analytic working with state registers
(lists, enumerations) of architectural and town-planning heritage (The State
Register of the National Heritage, 1999) we concluded that in spite of the
150-year-old history of researches the architecture of Ukraine in the times of
Hetmanate has not been studied properly, in literature it is shown partially and
often even erroneously (The History of Ukrainian Culture , 2003, pp. 835-854).
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The most important achievements which we can use from the previous

stages of the architectural studies development in the this field are:

creating the factual basis of Ukrainian architecture history;

realization and scientific grounds for the fact that in Ukraine its own
original architecture interrelated with European one was developing
progressively on the principles of succession;

clarifying the fundamental difference between Ukrainian architecture and
architecture of neighboring countries (Russia, Poland etc.) and impossibility to
apply stages of their development and definition of their stylistics for Ukrainian
architecture;

attempts to give reasoned stylistic definitions;

forming the territorial principle of regarding the architectural phenomena
and compositions (Tymofiienko 2003, pp. 193-243).

Bold unsolved aspects of the problem.

The formation of architecture in the period of Hetmanate on the territory of
the whole Ukraine has been explored incompletely. Therefore, our aim is to
discover earlier unknown and specify well-known facts and regularities about the
processes of formation and development of the architecture on the territory of
Ukraine in the given period, to define the character and main peculiarities of
these processes, to clarify the regional distinctions in architecture. Completely
new and utterly important in this monograph is that we study European and
Eurasian context of architectural development in Ukraine.

Formulating the goals of the article.

The main objective of the study is to generalize the results of studies of
historical and architectural process in the period of Hetmanate, including
specification the stages of architectural development; detection the regional
peculiarities of architecture; determination the role and the place of architectural
heritage in the times of Hetmanate in the further development of Ukrainian
architecture and urbanization.

The main material.

Social and cultural changes which occurred as a result of national and social
revolution in 1648-1654 noticeably influenced the architectural development. The
most important social achievements after the revolution became the gaining of
autonomy and extending Ukrainian ethnic territory to the East and South with the
further town-planning developing of the vast, wealthy, almost uninhabited
territories of the former Wild Field — Sloboda Ukraine (Slobozhanschina). These
two intense social processes stimulated the architectural development.

The heritage of previous years (XVI — mid of XVII centuries) within the system
of fortification, typology of buildings and organization of construction provided
a basis for the architectural development. The architectural heritage of Kievan
Russia mediated by Polish-Lithuanian period, enriched by west-European
Renascence achievements, greatly influenced the formation of the new
tendencies.
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The following main features are typical for the architectural activity as

a whole:

its significant development in the Dnieper region, Left-bank Ukraine and
Sloboda Ukraine along with decline in other regions; Kyiv became the center of
this activity and remained it till the end of this period,

unexampled, comparing with other periods, development of stone
construction;

the leading role of a customer in defining the architectural program;

partial preservation of team-work methods under the full financial and
legal liability of the foreman — the head of the workmen's cooperative
association;

combining an architect, an artist, an entrepreneur, a contractor,
a producer, a provider of construction material in one person;

gradual, during the given period, change-over from medieval methods of
professional work (according to the samples indicated by the customer) to
elaboration and approbation the design drawings and accomplishing the
construction works according to them;

increasing role of individual architectural art in the end of the given
period — bringing to the forefront the figure of professionally qualified architect
in the field of stone elitist construction; the formation of a modern notion about
the profession of an architect.

Today, having studied architectural monuments of the period more
thoroughly (including those monuments which were discovered by the
archaeologists in the last decade and particularly those which appeared in the
time of Hetman Mazepa’s ruling), having clarified typological and stylistic
development of architecture in XVII-XVIII centuries in more detail, we specify the
stages of architectural development due to the emphasizing Mazepa's stage as
a period of crystallization of the national architectural style and the most
significant achievements. Taking this into consideration, we defined four stages
of architectural development in the times of Hetmanate with the following
chronological limits:

1. The Early Stage: 1648-1687 years;

2. Mazepa's Stage: 1687-1709 years;

3. The Stage of Stagnation: 1709-1750 years;

4. The Final Stage: 1750-1781 years.

The Ukrainian architecture in the times of Hetmanate was developing in the
respective context. It was determined by geographical and cultural reasons, at
that two factors played a crucial part. Firstly, the location of our country at the
great Eurasian geopolitical intersection, where political and cultural influence of
the Ottoman and the Holy Roman Empire, Polish-Lithuanian Commonwealth,
Moscovia and then Russian Empire met. Secondly, Ukrainian lands traditionally
belonged to the Orthodox world, which is based on the Byzantine tradition,
however at the same time they bordered on other areas of great world religions —
Latin Christianity (Catholicism) and Protestantism on the West, Islam on the
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South. All these state and religious formations during XVI-XVIII centuries
elaborated and developed their own specific architecture based mostly on the
heritage of Byzantium and Italian Renascence. These neighboring architectural
traditions influenced the architectural processes in Ukraine to a greater or lesser
extent.

In the latter half of XVII — the first half of XVIII centuries architecture was
developing on basis of the heritage of Italian Renascence in the mainstream of
Baroque stylistics in all European countries (Norwich, 1979, pp. 172-191).
Besides two main All-European tends of Baroque — classical and dynamic, we
can define national differences of Baroque style in different countries, such
differences are often quite outstanding like in Austria (Kluckert, 2008, pp. 50-54),
France or Russia. At that in Moscovia in the latter half of XVII — the beginning of
XVIII centuries we can observe only separate features of Baroque style which
laid on the architectural structures of indigenous origin in peculiar way.
Particularly Baroque stylistics became expressively apparent in Russia later than
in other European countries — only in thirties of XVIII century and its lifetime
wasn't long — no more than forty years (up to 1770-ies).

Considerable activity of town-planning processes in the Dnieper region,
Sloboda Ukraine and Northern Left-bank Ukraine. Unlike in the towns of these
regions, we can observe that stagnant phenomena and conservative tendencies
prevailed in town-planning of West Ukraine in this period.

Town-planning processes in that period resulted in formation of the
planning and spatial framework and main features of the architectural sphere of
Ukrainian towns with their natural semantic completeness, hierarchical
composition, harmonious connection with natural landscape, aesthetic
expressiveness (Fig. 1). Volumetric and spatial town construction formed in that
period determined to a considerable extent the development of towns in the
following periods and today it is an integral part of the national town-planning
heritage.

Fig. 1. Panorama of the city of Hlukhiv in the 70's. XVIII century.
Reconstruction by V. Vechersky

Fortification complexes which were a basic town-planning factor had vital
meaning in that period (Fig. 2). In the given period these complexes were gradually
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Fig. 2. The image of the Upper Castle in Chernihiv
on the “Abris of Chernigov”in 1706.
Drawing by V. Vechersky

losing their architectural dominants and accents as a result of liquidation of the
towers and increasing the solidity of defensive wall, bulwarks and ravelins. At the
same time, their town-planning role as elements which divide and demarcate the
structural parts of town area was increasing (Fig. 3).

Fig. 3. Panorama of the fortifications of Putivl in the 80's. XVII century.
Reconstruction by V. Vechersky

The political changes in the latter half of XVIII century reduced to the gradual
decline of fortification complexes and their further disappearance. Nevertheless,
their signs are preserved in the planning, as well as in volumetric and spatial
structure of the most historical settlements in Ukraine, and today they determine
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the town-planning compositions of their centers in many respects (International
Conference on the Problems of Fortifications in Ukraine, 1993, p. 12).

The concentricity of building up is typical for the monastic complexes of
that period. There were two principal versions of arranging the main functional
zones — concentric and successive. Roman Catholic and Eastern Catholic
(Uniate) cloisters on the West and Orthodox cloisters in other regions were
developing according to their own traditions inhere to every religion. We
distinguish the following composition types of cloisters: Roman Catholic -
closed, compact and blocked; Orthodox — centric pavilion (Fig.4) and line
(frontal) pavilion; Eastern Catholic (Uniate) — blocked and line (frontal) pavilion.
The appearance of the new architectural dominants resulted in the activation of
the monastic complexes role in volumetric and spatial composition of the
settlements.

Fig. 4. Krekhiv Orthodox Monastery.
Engraving by D. Sinkevich 1699

We can observe the common peculiarities in spatial composition and
planning of all complexes (fortification and monastic) of that period: mastering
the landscape areas of high composition activity; dominating role in building-up
and landscape; the isolation of inner space from the environment; the strict
hierarchical structure of buildings and constructions (Fig. 5); tendency to
regularity in planning and building (Fig. 6).

This period was marked by the development of planning, volumetric and
spatial structures of buildings which belonged to different functional types —
inhabitable, public (sacral, administrative, educational), defensive, industrial etc.
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Nevertheless, the leading functional type was temples, which embodied the
most important social functions.

We can define two main typological groups in Orthodox ecclesiastic
construction which were developing the most in that time.

TR

Fig. 5. Plan of the Maksakiv Orthodox Monastery.
Reconstruction by V. Vechersky

Fig. 6. Regularity in fortification architecture: plan fortifications of the
Old Town and the New Town in Putivl in the 80's. XVII century.
Reconstruction by V. Vechersky
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The first group revives the volumetric and spatial structures of stone
temples which were typical for Kyivan Rus and shows the influence of western
Baroque. We can find such temples only in stone architecture; they do not have
prototypes in wooden ecclesiastic architecture. They are three-naved, with
a transept, six-pillar, cross-domed, multi domed (Fig. 7).

.....

Fig. 7. Western facade and plan of the St.
Nicholas (Military) Cathedral in Kyiv
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The second typological group of temples concerns with the development of
volumetric and spatial compositions which were typical for Ukrainian wooden
monumental architecture of the previous periods. The peculiarity of the time of
Hetmante was that temples of this typological type developed rapidly and
assumed the dominating positions both in stone and in wooden construction
(Fig. 8, 9). They can be divided in two subtypes: triadic and cross-centric

(Fig. 10, 11).

Fig. 8. A sample of a wooden triadic
three domed church:

St. Nicholas Church in the village
Gorodyshche in Chernihiv region.
Reconstruction of the original form by
V. Vechersky
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Fig. 10. A sample of a wooden cross-
centric five domed church: Nicholas
Cathedral of the Medvedivsky
Monastery near Chyhyryn.
Drawing by V. Vechersky
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Fig. 9. A sample of a stone triadic three
domed church: Pokrovsky Cathedral in
Kharkiv. Drawing by
V. Vechersky

Fig. 11. A sample of a stone cross-
centric five domed church: St.
George's Cathedral of the
Vydubitsky Monastery in Kyiv.
Drawing by V. Vechersky
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In non-Orthodox ecclesiastic architecture of the period tendencies of
retrospectivism, especially inherent for Judaic sacral architecture, prevailed.
Almost literal repeating of Central European standards was typical for Catholic
ecclesiastic construction (Fig. 12) (Hornung, 1995, p. 154-162). Thus, we can
describe Catholic and partly Uniate ecclesiastic architecture in Ukraine as
provincial branch of Catholic-European one without outstanding national or
regional distinctions and signs.

Fig. 12. Dominican Roman Catholic Church in Lviv.
Axonometric section by S. Horung

In this respect, Orthodox sacral architecture of this period differs greatly in
its planning and spatial typology from Catholic one, since it is original Ukrainian
contribution to the world architectural treasury.

Besides main types of ecclesiastic_buildings which were the most popular
and determined the course of architectural development in the time of
Hetmanate, the significant development of the marginal types of constructions
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and different typological contamination was typical for that time. Among
Orthodox temples we assign domeless ones of chamber type (Fig. 13), temples

Fig. 13. A sample of the domeless chamber type church:
St. Michael's Church in the village Great Listven in Chernihiv region.
Plan and reconstruction of the original form by V. Vechersky

with counter-apse, triconches (Fig. 14), tetraconches (Fig. 15), rotundas, tower-like
to marginal types. The buildings which combine in their structure the different
combinations of the main planning and spatial types: cross-domed type with triadic
triple-domes or triadic with triconches belong to typological contaminations.
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Fig. 14. A sample of the counter-apse triconch church:
St. Michael's Church in the village Voronizh in Sumy
region.

Fig. 15. Samples of the tetraconch church: the facade and the plan of the Ascension
Church in Korop and the section and plan of the Church of the Three Saints
in the village Lemeshi in Chernihiv region.
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The marginal types of sacral buildings along with more prevailing cross-
domed type connect Ukrainian architecture with European one both with Greek-
Orthodox and Roman Catholic cultural spheres. Marginal types of temples and
typological contaminations played an important part in the architectural
development. Architectural thought worked actively over the established
marginal types, adapting them to the traditional local architecture. At the same
time, the typological contaminations were the object for innovative searching in
the field of typology, constructions, tectonics and new figurativeness.
Nevertheless, these searches came to an end in view of Russian Emperor’s veto
about Ukrainian national architecture.

Innovations in constructive and technical peculiarities of constructing the
buildings in the period under consideration were caused by the development of
their planning, volumetric and spatial structures. This greatly influenced the
architectural and plastic solutions for which are typical the following features:
predominance of volumetric compositions instead of frontal-plane ones; centric
and hierarchical forms; the combining the vividness of silhouettes and forms
that guaranteed the consistency of architectural form and clarity of its visual
perception; tectonics based on the architectural order interpreted in a non-
canonic way (decorative and symbolic); using the same plastic means for the
buildings of all functional types.

We can clearly define two stylistic trends in Ukrainian architecture of the
period under consideration: the local branch of Baroque in western regions; the
development of style considerably different from Baroque in the Dnieper region,
Left-bank Ukraine and Sloboda Ukraine. The architectural style of that period
which is traditionally called “Ukrainian Baroque” has significant differences from
European Baroque. In spite of the penetration of Baroque style and even Rococo
(in the end of the period), Ukrainian architecture developed its own principles
both in typology and in architectural-plastic solutions. Therefore, architecture of
that period shows an original, deeply national synthesis in the context of
chronological retardation on Ukrainian territories of both European styles
(Renascence and Baroque).

Architectural heritage is spread very irregularly in Ukrainian regions that
reflects the real irregularity of processes of architectural development. The most
objects are concentrated in the Middle Dnieper region, Northern Left-bank
Ukraine and Galicia; and the least — on the South of Ukraine (The State Register
of the National Heritage, 1999).

We can observe drastic distinctions in town-planning of the West and East
of Ukraine during all the period of Hetmanate. The main difference between
town-planning of Eastern Ukraine and town-planning of Right-bank and Western
Ukraine is the absence of so-called Magdeburg regular planning structures of
town centers. At the time regular towns-fortresses (the latter half of XVIII
century), having appeared as a result of Russian expansion into Northern Black
Sea region, became the outstanding innovation on the South of Ukraine. These
towns-fortresses continued the Renascence tradition of “ideal towns” popular in
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XVI-XVII centuries in Western Ukraine. Geopolitical changes caused the certain
unification of planning and spatial arrangement of town-planning formations in
the end of the period.

The regional distinctions are very outstanding and vivid in the folk
monumental, first of all ecclesiastic, architecture; they increased in the end of
the period. In spite of this fact, the features of commonality in these regional
schools are more significant than differences, especially in the field of typology.
It bears evidence of Ukrainian architectural unity within all Ukrainian ethnic
territory. The folk architecture influenced mainly the formation of regional
specific character of the stone elitist architecture in the Dnieper region, Left-bank
Ukraine and Sloboda Ukraine. In contrast to these regions the stone elitist
architecture concerned with Catholic cultural sphere was more cosmopolitan
and unified in Right-bank and Western Ukraine.

Conclusions and recommendations for further research in this direction.

We consider Ukrainian architecture as independent phenomenon in
contrast to works of previous researchers where they regarded it as the
derivative from the architecture of Muscovy, Russian empire or as marginal
phenomenon of the Central European architectural process. We proved the high
level of self-sufficiency of Ukrainian architecture on the basis of development
and transformation of indigenous traditions and selective adoption of the other
cultures experience. We drew a conclusion that Ukrainian architecture in the
period under consideration was not the provincial branch either Polish or
Russian or any other architecture.

We revised the erroneous views and ideas present in science about the
architecture of that period, in particular the definition about prevailing stylistics
of architecture as Baroque. It is proved that two stylistic tendencies existed at
that time - strictly Baroque of Western origin and synthesis of Renascence and
Baroque which was caused by the development of indigenous architectural
traditions. At the same time it is shown that the Renascence traditions of that
period are based not only on the influences of Italian (Austrian, German, Polish,
Lithuanian) Renascence, but also on the revival of “its antiquity” — the heritage of
architecture of Kyivan Rus.

We clarified the regional irregularity of architectural development in the
given period. We proved the existence of unified region where the architecture
and town-planning at the initial stage of the period under consideration (Left-
bank Ukraine including Sloboda Ukraine) with the center in Kyiv were the most
strongly developed, and appearance of several such regions and centers in the
end of the period which is an evidence of territorial equation of architectural
processes activity.

The artistic genious of Ukrainian people is clearly shown in the architectural
monuments in the times of Hetmanate. The mastering of European artistic
heritage and further development of indigenous volumetric and spatial
compositions enabled to synthesize the unique national style which became the
significant contribution of Ukraine to the treasury of world architecture.
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~ PE3YNIbTATU AOCIIAXEHHS
YKPAIHCbKOT APXITEKTYPY [JOBM FETbMAHLLUMHN

CTaTTs npucesdeHa nNiCyMKaM HayKOBWX AOCHIAXEHb apxXiTeKTypu YKpaiHu
XVII=XVIII CT., 30INCHEHNX NPOTArOM OCTaHHbOIO CTOMITTA. AKTYyanbHICTb AOCHILKEHHS
3yMOBMEHa HeObBXIAHICTIO  (POpPMYyBaHHA  iCTOPIT  BITYM3HAHOI  apXiTeKTypn Ta
NamM'aTKO3HaBCTBa Ha Cy4YacHMX METOA0NOrMYHNX 3acadax, 3rigHO 3 HUMK BMBYAOTbCS
BCi sIBMUIA i Mpouecy BIiANOBIAHOI A06W B Mexkax CydacHOl TepuTopil Oep>kaBw,
He3anexXxHo Bifl eTHIYHOro, KOHMECIMHOro Yn AeP>KaBHOrO MOXOMXKEHHS TUX YW iHLLIMX
ABML i apTedakTiB. MeTO AOCNIMKEHHS € y3arasbHeHHS pe3ynbTaTiB BMBYEHHS
iICTOPUKO-apXiTEKTYPHOrO Mpouecy y [A06y [eTbMaHLMHW, y T. Y. yTOYHEHHS eTaniB
PO3BUTKY apXiTEKTYPU; BUSBIIEHHS perioHanbHUX 0COBNMBOCTEN; BCTAHOBAEHHS POSi
i MiCcUS apXiTeKTypHOI cnaflwunHn [06u [eTbMaHLWMHA B NOoAanbLIOMYy PO3BUTKY
yKpalHCbKOI apXiTekTypy Ta ypOaHIiCTMKM Ta i Micus B KOHTEKCTI PO3BUTKY
E€BPONENCbKOI apXxiTeKTypn. MeTogonoriss OOCNigKEHHS1 MONsrae B 3aCTOCYBaHHI
METOAIB TEOPETUYHUX OOCHIAXKEHb, @ CaMe ICTOPUYHOTO METOAY NpU CUCTEMHOMY
nigxodi, KONM OG'EKT BMBYEHHA — apXiTekTypa MNEeBHOI enoxu — pPO3rNsfacTbes
Y BUHUKHEHHI | pO3BUTKY. CUCTEMHMI Niaxig nonsrae B KOMMIEKCHOMY BMBYEHHI
ob'eKkTa AK MeBHOI €JHOCTI 6araToeNeMeHTHOl CUCTEMMU, ANA BUBYEHHA HAKOro
3aCTOCOBAHO METOAM CTPYKTYPHO-TEHETUYHOIO aHanidy Ta CUHTe3y 3 AEKOMMO3ULLIEHD
CUCTEMM Ha MiACUCTEMW, $SKi  AOCHIAKYHOTbCA aBTOHOMHO, 3 MoAanblUnMM X
Y3rofKeHHAM. HaykoBa HOBW3Ha nMonsdrae Yy BUABMEHHI  3aKOHOMIPHOCTEN
CTaHOBJIEHHA | PO3BUTKY apxiTekTypu Ykpaitu B f06y [eTbMaHLMHKW, BU3HAYEHHI
XapakTepy Ta OCHOBHWX OCOGMMBOCTEN UMX MPOLIECIB, 3'siCyBaHHiI perioHanbHMX
BiIMIHHOCTEN, BW3HAYEHHI €BPOMENCHKOro Ta €BPa3siNCbKOro KOHTEKCTY PO3BUTKY
apxiTeEKTYpKX B TOrOYacHin YKpaiHi. Pe3ynbTaTu i BUCHOBKW JOCHIIKEHHSA [O3BONAOTH
pPO3rnafaTh apxitTekTypy YKpaiHM fK CaMOCTIMHE $BULIE, @ He aK NOoXiAHY Bif
apxiTekTypu MOCKOBCbKOro LapcTBa, POCIMCbKOI iMMepil 4nM MapriHanbHe dABulle
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LIEHTPabHOEBPOMNENCHKOro apXiTeKTypHOro npouecy. [loBefeHO BUCOKUI PiBEHb
CaMOAOCTaTHOCTI YKPaIHCbKOI apXiTeKTypyM Ha OCHOBI PO3BMUTKY i TpaHchopmauil
aBTOXTOHHMX Tpaguuii Ta BMOIPKOBOrO 3aCBOEHHA [OCBIAY IHWMX  KynbTyp.
MeperndHyTo HafABHIi B HayLi HEKOPEKTHI YABMEHHA LWOAO BW3HAYEHHA MaHiBHOI
CTUNICTUKX apXiTeKTypu sK 6apokoBoi. [loBeAeHO OfHOYACHE ICHYBaHHS [OBOX
CTWUIbOBMX TEYiN — CyTO 6apOKOBOI, 3aXiJHOrO MOXOXKEHHS, | pPEHECAHCHO-6apOKOBOIro
CUHTE3Y, Lo CTaB HaCNiAKOM PO3BUTKY aBTOXTOHHUX apXiTEKTYPHUX TpaguLii.

KntoyoBi  cnoBa:  apxiTekTypHa craflivHa, [foba [eTbMaHLLUMHK, iCTOpis
apxiTeKTYpK, eTanu po3BUTKY, EBPOMENCHKUIA KOHTEKCT.
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PE3YJIbTATbl NCCJIEQOBAHNA
YKPANHCKOW APXUTEKTYPbl 3MOXWN FEETMAHLWHBbI

CTaTbsl MOCBSLLEHA MTOraM HayuYHbIX WCCNefoBaHUM apXMTEKTYPbl YKpauHbl
XVII=XVIII BB., KOTOpble MPOBOAMINCH Ha MPOTAXKEHWUWU MNOCNEOHEr0 CTONETUS.
AKTyanbHOCTb UCCNefoBaHus O06yC/oBfieHa Heo6xoAMMOCTBH  (hOPMUPOBAHUS
UCTOPUU OTEYECTBEHHON apXUTEKTYPbl M MaMATHUKOBELEHWUS Ha COBPEMEHHbIX
METOLONOMMYECKNX MPUHLMNAX, COrflacHO KOTOPbIM  U3Y4yaloTCHA BCE  ABMIEHUA
M MPOLEeCChbl COOTBETCTBYIOLEA 3MOXM B MNpefesiax COBPEMEHHOM TeppuTopuu
rocyfapcrBa,  He3aBWCMMO  OT  3THUYECKOrO,  KOH(MECCUMOHANbHOro UK
rOCyapCTBEHHOTO MPOVCXOXAEHUS TEX UMK UHbIX SBMIEHW ¥ apTedakTos. Llenbto
UccnenoBaHusa  sBndeTcs  OOO0OLLUEHME  pe3ynbTaTOB  M3YYEHWS  UCTOPMKO-
apXUTEKTYPHOrO NMpoLecca B anoxy 'eTMaHLLMHbI, B T. Y. yTOYHEHWE 3TanoB pasBnTung
apXWTEKTYPbI; BbIABNEHWE PErMOHAbHBIX OCOBEHHOCTEN; YCTaHOBEHME POV N MECTa
apXUTEKTYPHOrO Hacens anoxu 'eTMaHLLMHbI B AalbHENLLIEM Pa3BUTUN YKPANHCKON
apXMTEKTYPbl U YpPOaAHUCTMKM U ee MeCTa B KOHTEKCTE Pa3BWUTUS €BPOMenCKOw
apxuTekTypbl. MeTofonorna UccnefoBaHUs 3ak/to4aeTcsd B MPUMEHEHUM METOLOB
TEOPETUYECKUX UCCMEeNOBaHUN, @8 UMEHHO WUCTOPUYECKOrOo METOAA MpU CUCTEMHOM
NOAXOAe, KOrfAa OOBEKT W3YYeHUss — apxuTekTypa OMpeAenieHHoOM 3moxu —
paccMaTpMBAaETCH B BO3HUKHOBEHUW 1 Pa3BUTUU. CUCTEMHbIV NOAXOL 3aK/THo4aeTcH
B KOMMIEKCHOM M3YYeHUM 06 beKTa Kak OnpeAeneHHOro eAIMHCTBa MHOrO31EMEHTHOM
CUCTEMBI, AN U3YHEeHUS KOTOPOrO MPUMEHEHbI METO[bl CTPYKTYPHO-TEHETUYECKOrO
aHanMsa W CUHTE3a C [EKOMMO3MLMEN CUCTEMbI Ha MOACUCTEMbI, KOTOPble
nccnefytoTca aBTOHOMHO, C MOCeAyroWMM MX corflacoBaHveM. HaydyHas HOBWU3Ha
3aK/IHOYAETCA B BbIABMIEHUW  3aKOHOMEPHOCTEW  CTAHOBNEHUA U PasBUTUS
apXUTEKTYPbl YKpauHbl B Nepunof eTMaHLLMHbI, ONpefesieHnn XxapakTepa 1 OCHOBHbIX
0COGEHHOCTEN 3TUX MPOLIECCOB, BbIACHEHUN PEMVOHANBbHBLIX PAa3NMYKiA, onpeaeneHun
€BPOMENCKOro M eBPasnMMCKOro KOHTEKCTa PasBUTUSA apXMTEKTYpbl B TOrjallHewn
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YKpavHe. PesynbTaTbl M BbiBOAbl WCCNEAOBaHWSI MO3BOMSIOT paccMaTpvBaTh
apXUTEKTYpy YKpauHbl Kak CaMOCTOSITENIbHOE SIBMEHWE, @ He Kak MPOW3BOAHYIO OT
apxXuTeKTypbl MOCKOBCKOrO LIapcTBa, POCCUMICKOM UMMepuu WM MaprHanibHoe
ABNEHME LIEHTPaIbHOEBPOMENCKOro apXUTeKTYpHOro npotecca. JlokasaH BbICOKMIA
YPOBEHb CaMOJOCTATOYHOCTM YKPAWHCKON apXWTEKTypbl Ha OCHOBE pasBUTUSA
¥ TpaHcMOPMaLMM aBTOXTOHHbBIX TPAAULIMIA U BbIGOPOYHOIO YCBOEHUS OMbITa APYrux
KynbTyp. [lepecMoTpeHbl MMetoLIMecs B HayKe HEKOPPEKTHble MpefcTaBAeHUs Mo
onpefieneHnto rocnoACTBYHOLER CTUIMCTUKIM apXUTEKTYpbl Kak 6apokko. [lokasaHo
O[IHOBPEMEHHOE CYLLIECTBOBAHME [BYX CTWIEBbIX TEYEHUN — YUCTO 6GapOYHOro,
3aMafiHoOro MPOUCXOX/EHWS, M PEHECCAHCHO-6apOYHOr0 CUMHTE3a KaK CrefcTBuS
Pa3BUTUA aBTOXTOHHbBIX aPXUTEKTYPHbIX TPaANULINIA.

KritoueBble C/IOBa: apxXMTEKTYpHOE Hacneave, nepuof I eTMaHLLMHbI, UCTopuUs
apXUTEKTYpbl, 3Tarbl pasBUTHA, EBPOMNENCKMA KOHTEKCT.
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